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Various, 2000-2007, oil on metal, each 31 x 31 cm
Shown and (many) sold Amsterdam 1996, Iceland 2001, London 2008




Mimesis, 2009, 59.4 x 42, oil on metal, Emerson Gallery Berlin, 2009
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The Reverse Hamlet Gene, 2009, 59.4 x 42, oil on metal,Emerson Gallery Berlin, 2009
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As Every Shellfish Knows, 2009, 59.4 x 42, oil on metal, Emerson Gallery Berlin, 2009
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L’Ange d’'Or, 2002, c. 60 x 74, oil on metal, Emerson Gallery Berlin, 2009
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From the edition “Bad Money, Mad Money” (edition 21, each different)
Emerson Gallery Berlin, 2009, print on dibond, 21 x 29.4 cm



From the edition “Bad Money, Mad Money” (edition 21, each different)
Emerson Gallery Berlin, 2009, print on dibond, 21 x 29.4 cm



Madame Sans Gene, Emerson Gallery Berlin, 2009
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“Madame Sans Gene”, Emerson Gallery Berlin, 2009
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Installation Petrikirche, Libeck, 2004, 4 prints on vinyl, each 3.3 x 2.5 metres

12



o e —— h’.l'..'.r.r.nwy W
" el

Lodz Biennale, 2005, prints on vinyl, each 180 x 140 cm (photo from catalogue)
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“Madame Sans Gene”, Emerson Gallery Berlin, 2009
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Pissaro, the Ur-Renoir, 31-part installation, Hjalteri, Iceland, 2010
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