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Various, 2000-2007, oil on metal, each 31 x 31 cm
Shown and (many) sold Amsterdam 1996, Iceland 2001, London 2008




Mimesis, 2009, 59.4 x 42, oil on metal, Emerson Gallery Berlin, 2009
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The Reverse Hamlet Gene, 2009, 59.4 x 42, oil on metal,Emerson Gallery Berlin, 2009
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As Every Shellfish Knows, 2009, 59.4 x 42, oil on metal, Emerson Gallery Berlin, 2009
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L’Ange d’'Or, 2002, c. 60 x 74, oil on metal, Emerson Gallery Berlin, 2009
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From the edition “Bad Money, Mad Money” (edition 21, each different)
Emerson Gallery Berlin, 2009, print on dibond, 21 x 29.4 cm



From the edition “Bad Money, Mad Money” (edition 21, each different)
Emerson Gallery Berlin, 2009, print on dibond, 21 x 29.4 cm



Madame Sans Gene, Emerson Gallery Berlin, 2009
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“Madame Sans Gene”, Emerson Gallery Berlin, 2009
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Installation Petrikirche, Libeck, 2004, 4 prints on vinyl, each 3.3 x 2.5 metres
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Lodz Biennale, 2005, prints on vinyl, each 180 x 140 cm (photo from catalogue)
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“Madame Sans Gene”, Emerson Gallery Berlin, 2009
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Pissaro, the Ur-Renoir, 31-part installation, Hjalteri, Iceland, 2010
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# KNUT HAMSUN READING
LAWRENCE DURRELL'S
NOVEL "TUNC"

WITH TWO CRAZY MIXED LUP CLINTS

Kling og Bang, Iceland, 2006, prints on vinyl, each 180 x 140 cm
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The image of turnlng 2 giuvé |n5|de migjg sumeit;'

times used to illustrate the concept of the "fourth
dimension": when turned inside out, the glove be-
comes its own "mirror image." The two dimension-
al surface of the glove cag‘be inverted tj’mgl,@h ﬂ&@r
3rd dimension. But to do the same with a solid

object - turn my left hand,say, info a right hand - |
would require a space af*a higher dimension. Yet
don't | already have that? | don't have to turn my
hand inside out to experience its mirror image: |
can si mptwlnnk at |t from outside and at the same

Gulangyu Institute, Xiamen, China, 2006, C-prints on chrome paper, 59.4 x 84.1 cm
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Emerson Gallery, Berlin, 2009, prints behind acrylic glass, each 59.4 x 42
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Kniedagewesenes, Torstrasse 111, Berlin, 2009
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Kniedagewesenes, Torstrasse 111, Berlin, 2009
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Malcolm Green
www.redsphinx.com

Friedrich-Ebert-Anlage 53
D-69117 Heidelberg

Tel (0)49 6221 161713

Email green@redsphinx.com

‘I’ before ‘E’ unless it's Weird!
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